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Concept

He walked through the city all the time, as if he had never been there before and never
mentioned it. Only from his diary that been discovered after his death, on December 11,
1936, He - Samuel Beckett arrived in Berlin. This city just hosted the Olympics, and he even
listened carefully to Adolf Hilter's speech for three hours. During his stay, the city showed
another face. This exhibition borrowed part of the titles from his novel L'Innommable(The
Unnameable).

For Beckett, is this a city without a name? A city that cannot be named? A city that doesn't
deserve a name? In the same year, the disappearance of the aura in the artworks was
regarded as revolutionary and progressive by Walter Benjamin. When Habermas criticized
the first Venice Architecture Biennale, he regarded modernity as an unfinished project.
City as an important indication of modernity, Rem Koolhaas immediately showed the part
of modernity that has been completed, that is, we are currently living in his prophecy -
Generic City. In his concept, the city's aura is removed. Such a city is like a product that
has been produced. We are inside these products, and this absurdity must be accepted
unconditionally.

Now, there are more than torchs in the cave. Under the multiple changes of the art
medium and the living space, the artists of this exhibition did not make unnecessary
guesses about the city of 2048, they/we are just waiting, what are they/we waiting for,
what could they/we wait for? Maybe this is "the elite countercultures”, if "we have never
been modern”, then the answer is always there, we would rather not know.

The exhibition "The Unnameable City - Video art from Germany after 2000", Goethe-
Institut China will be presenting in Nanjing from November 14 to 29, 2018, together with
the Art Museum of Nanjing University of the Arts. This exhibition is a cooperation with
the Arsenal - Institute for Film and Video Art e.V. from Berlin and presents 15 video works
by artists living and working in Germany. These video works focus on the continuous
production of alternative spaces, on urban reconstruction and the myth of modernity,
on imagination as the future of space, and the dissolution of individual experience into
collective memory.

Ma Wen




Horst Baur
EHTHT - B2UR

Horst Baur, lives and works in Changsha, China. From 1973 to 1980 he studied
philosophy, theology, and art history in Munich. From 1978 to 1993 he was a member of
several avantgarde theaters in Munich. From 1980 to 1982 he was trained as an
editor. From 1981 to 1982 he was Associate Editor of Fliegenpilz, a magazine for politics
and culture. Since 1987, he has been doing videos and performances. He had different solo
exhibtions in China and south Korea with his paperworks and took part in group exhibitions
in Germany, Italy, France, Hungary, USA, South Korea, and China. His Videos were shown at
different festivals, eg. in Germany (EAMF /Osnabrueck/, Short Film Festival /Hamburg, and
videodoxx /Munich/), France (Rencontres International /Paris-Berlin-Madrid/), Switzerland
(Viper), Netherlands (Impact), Croatia (the international festival of new film), South Korea
(Tagawa International Short-Film Matsuri, and Project Ac/rT in Cinema Gwangju), Romania (The
International Festival of Experimental Movie “Carbunari”), and in Ukraine, Japan and China.
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© Horst Baur

Red Code
2000, HI8 and S8, digitalized, 4:3, stereo, 2:06min
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Red Code was realized in 2000 after a trip to Suzhou and Nanjing. 2 stories overlay. pictures
of the Nanjing Jangtse bridge, built in 1960-1968, a symboll from for China, are short-circuited
with with an episode from Suzhou. There Horst Baur bought cds from Yoko Ono. The cds were
were first confiscated by the customs, but later sold to dealers. Y.0., a famous Fluxus artist,
represents the dialogue between east and west.
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Dorothea Carl & Claudia Reiche
% BHER] - R/R & ol - HiER

Dorothea Carl, lives and works as a filmmaker and artist in Hamburg. Studies in Visual
Communication at the University of Fine Arts in Hamburg. Member of the Abbildungszentrum/
Frise, teaching at the Short Film School Hamburg. Her projects lie in the field of art and
documentary. She also works as cameraperson and editor. Funding / Prizes:International
Shortfilmfestival Munchen BUNTER HUND 2010, Grenzland Filmtage Selb 2010, award at Tokio
JVC Videofestival 02, etc.

Dr. Claudia Reiche, media theorist, artist, curator. From first wave (Cyber)feminism to
psychoanalysis and media philosophy, teaching at Universities and academies, she currently
focuses on film and poetry. Dr.Claudia Reiche works now as artistic director of the thealit
Frauen.Kultur.Labor,

Bremen, currently teaches at the Carl von Ossietzky Universitat Oldenburg in theory and history
of contemporary media, and lately accomplished a multimedia solo show on Indian hijras, space
travel and utopian gender realities.
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© Dorothea Carl & Claudia Reiche

Demo_Lition
2011, HD video, 16:9, stereo, 12:26min
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In the course of urban redensification and gentrification processes, the demolition of buildings
produces numerous spectacles of precise destruction that strongly attract passers-by. Collective
protest is an exception. Instead, there is either admiration for the unbelievable power of the
demolition machinery or fascinated dismay at the sight of destruction. The experimental film,
consisting of documentary footage of various demolition sites in Hamburg, creates a new space
when being combined in a fragile constellation with the acoustic space of various analytical
and emotional comments. The zone of uncertainty between the spectacular and the (hidden)
structural elements of capitalism forms the subject of the film.
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Harun Farocki
616 - ZTHE

Harun Farocki, January 9, 1944 born in Novy Jicin (Neutitschein), at that time Sudetengau,
today Czech Republic. 1966 - 1968 Admission to the just opened Berlin Film Adacemy,
DFFB. 1966 Marriage with Ursula Lefkes. 1968 Birth of the daughters Annabel Lee and Larissa
Lu. 1974 - 1984 Author and editor of the magazine Filmkritik , Munich. 1998 - 1999 Speaking
about Godard / Von Godard sprechen, New York / Berlin. (Together with Kaja Silverman). 1
993 - 1999 Visiting professor at the University of California, Berkeley. 2001 Marriage with
Antje Ehmann. Since 1966 more than 100 productions for Television or Cinema: Children's TV,
Documentary Films, Essay Films, Story Films. Since 1996 various solo- and group exhibitions in
Museums and Galleries. 2007 with Deep Play participation at documenta 12. Since 2004 Visiting
Professor, 2006 - 2011full Professorship at the Academy of Art, Vienna. 2011 - 2014 longterm
project Labour in a Single Shot, together with Antje Ehmann. July 30, 2014 died near Berlin.
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Transmission
2007, Digital video, 4:3, sound, 43min
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Places of memory set in stone are the subject addressed by Harun Farocki. "Transmission”
examines the pull and adoration of monuments scattered all over the world that have become
goals for pilgrims and tourists and now serve to meet a whole range of different needs, from
personal memory to spiritual enlightenment and religious sentiment.
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Gusztav Hamos & Katja Pratschke
DEFE X - IBEET & F£fF - Ehi=

Gusztav Hamos, born 1955 in Budapest, lives in Berlin, is a media artist, curator and author. His
oeuvre includes video, film, photography and installation and has been exhibited at Documenta,
Biennale Venice, ZKM Karlsruhe, Ludwig Muzeum Budapest. His videos and films have been
shown at Tate Modern London, SFMOMA, Videobrasil Sao Paulo, Palais de Tokyo Paris, Ernst
Muzeum Budapest and Art Basel Miami. His work is in the Collections of The Museum of Modern
Art NY, Centre Georges Pompidou Paris, MUzeum Ludwig Budapest, NBK Berlin and ZKM
Karlsruhe.

Katja Pratschke, born 1967 in Frankfurt am Main, lives in Berlin, is a media artist, curator
and since 2006 has organised photofilm seasons with Gusztav Hamos with whom she has
collaborated since 1998. Her films and installations have been shown at Ludwig Muzeum
Budapest, SFMOMA, Akademie der Kunste Berlin, Tate Modern London and the Mostra
Internazionale d'Arte Cinematografica di Venezia. She has received various awards and grants:
german short film award, travel grant of the Hessische Kulturstiftung, Artist-in-Residence
Istanbul and Venice.
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© Gusztav Hamos & Katja Pratschke

Hidden Cities
2012, HD video, 16:9, stereo, 25min
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Since 1999, Gusztav Hamos & Katja Pratschke have been working with still images in a
cinematographic context in exhibition spaces and the cinema. They explore the relationship of
the still image and movement, the difference between the non-moving image in photography
and the moving image in the cinema. With their installations and artistic films, they investigate
how human cognition is changed by cinematography and which consequences the recording
of image phases has for our perception of time, space and movement. The source material
for the Hidden cities (2012) film are sequential photo works depicting essential situations of
urban experiences revealing human and inhuman acts in a compact form. The cities in which
the photos were created between 1974 and 2012 include Berlin, Budapest and New York -
places with a traumatized past: Wars, dictatorships, terrorist catastrophes. Each individual
photographic sequence already contains a concept, an order, a program within it; they are
scores, notations of time and space, in other words, to temporal-spatial or spatiotemporal
sequences which become experiments in perception in a cinematographic context.
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© Gusztav Hamos & Katja Pratschke

Cities (Potential Space)
2014, HD video, 16:9, stereo, 30min
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CITIES (POTENTIAL SPACE) provides a thematic context to potential spaces in the city; it is
concerned here with the opening up of urban spaces in which to act and the extent to which
life can be shaped. The city is unaware of stillness; it changes, perishes, emerges anew, always
in a state of becoming. The possible can also be regarded as the reverse side of the necessary
or actual. The shape which the city could have assumed, how the city will appear in the
future - these are the aspects we explore in our project. We investigate urban visions and
city models, spatial and temporal passages, borderlines, places of transition and thresholds.
The source material for CITIES (POTENTIAL SPACE) are 9 sequential photo works depicting
urban experiences with potential spaces. We describe each city (in @ manner similar to Italo
Calvino in La citta invisible) by concentrating on a personal, emotional aspect of urban life.
Social processes, business relations, power structures, intimate private affairs all appear in our
designs.
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Daniel Kotter & Constanze Fischbeck
FER - Bl4F & BRHTEEL - Z/ells

Daniel Kotter, is a director and video artist whose work oscillates deliberately between
different media and institutional contexts, combining techniques of structuralist film with
documentary elements and experimental music theater. It was shown in numerous galleries,
video festivals, concert halls and theatres all over the world. Between 2008 and 2011, he
developed the video-performance trilogy Arbeit und Freizeit. His music theatre performances
in collaboration with composer Hannes Seidl are shown at numerous international festivals.
Between 2013 and 2016 they developped the trilogy Okonomien des Handelns: KREDIT,
RECHT, LIEBE. Kotter's series of films, performative and discursive work on urban and socio-
political conditions of theatre architecture and performativity has been under development
between 2009 and 2015 under the title state-theatre: Lagos/Teheran/Berlin/Detroit/Beirut/
Monchengladbach (with Constanze Fischbeck). His film and text work KATALOG was shot in
twelve countries around the mediterranean sea portraying sites and practices related to the
definition of the public sphere. It was presented at the Venice Biennal for Architecture (2013/14).
2014-2018 he was working with curator Jochen Becker (metroZones) on the research, exhibition
and film project CHINAFRIKA, Under Construction(2014-2018). His film Hashti Tehran (2017) won
the special award of Deutscher Kurzfilmpreis 2017.

Constanze Fischbeck, is a stage designer, film maker and video artist. Her work is based on
space and the contemporary and the societal context of specific places. Her cinematic works
combine the analysis of spaces with performative, documentary and discursive approaches.
Constanze Fischbeck has been cooperating on theater projects with directors Sascha Bunge
and Gudrun Herrbold for many years. She has been working with Daniel Kotter (since 2007
) collectively conducting research and creating experimental documentaries. Their works
include Benzin - a reconstruction of exchange systems in Lagos (2008), Making of History (2012)
on reconstructions of history and memory and the work about space and place of theatre: state-
theatre (2009-2014).
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State-Theatre # 4: Detroit
2012, HD video, 16:9, stereo, 53min
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Detroit, once America’s center for auto-industry and theater, was shrinking to a third of its
population. What used to be the space for theatrical presentation, nowadays presents the
urban crisis. What once was private space became public open space for societal negotiation.
The city became a theater itself. In front of the backdrop of former Michigan theater, today a
parking garage for the adjacent office building, the film stages the performative discourse of
six locations, six neighborhoods, and six Detroiters: ,..we're sort of talking about Detroit in a
way that it itself is a theater, that it itself is the object to behold.” state-theatre is a series of six
experimental documentaries that explore urban conditions for performance based on six case
studies in Lagos, Tehran, Berlin, Detroit, Beirut and Mdnchengladbach. state-theatre departs
from places that have shed their apparent societal functions: deserted areas, construction sites,
unused or reinterpreted buildings - empty spaces in the urban fabric, places that were originally
meant as allegoric gathering places: theaters.
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© Daniel Kotter & Constanze Fischbeck

State-Theatre # 5: Beirut
2014, HD video, 16:9, stereo, 67min
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The architecture of Beirut Downtown represents a segregated society with no commonly shared
public space: Civil War Ruins besides unused theaters and cinemas, reconstructions besides
wasteland, designer shops next to vacancy, military barriers next to religious buildings. And at
the heart of all this, the "Martyrs' Square" as allegorical space, an impossible National Theatre
for Lebanon. Six Beirutis accompany the camera on its one-hour walk through downtown Beirut
and declare the space in-between the built environment, in-between the transformed and the
demolished, their very personal theatrical stage. state-theatre is a series of six experimenta
documentaries that explore urban conditions for performance based on six case studies in
Lagos, Tehran, Berlin, Detroit, Beirut and Monchengladbach. state-theatre departs from places
that have shed their apparent societal functions: deserted areas, construction sites, unused or
reinterpreted buildings - empty spaces in the urban fabric, places that were.
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Armin Linke
BRIBA - AK3T

Armin Linke, born in 1966 in Milan. As a photographer and filmmaker he is combining different
mediums to blur the border between fiction and reality. Working on an ongoing archive on
human activity and the most varied natural and man-made landscapes, Linke's multimedia
installation on the contemporary alpine landscape was awarded at the 9th Architecture Venice
Biennale and at the Graz Architecture Film Festival. Linke has been a professor at IUAV Arts and
Design University (Venice) and is Research Affiliate at MIT Visual Arts Program Cambridge. Since
2010 he has a professorship at HFG Karlsruhe. Linke works and lives in Berlin.

BIER - M52, 1966 FAT K=, FHBLIMABLSENM, BERKATENEMEMILMEN
HFRR, MEATHRAKEDNRLBRMAERN, HRBRRAREBHTLIVR WS E R
BEESNERBIEANFRIMSURERBLZT LIRRE, [H - M B ERBITZARNZHR,
HEEMRBEBEIZRARZAMEMRAES. B 2010 Fi2, MK-FRETEEEIIZITERIERN
iR, MmEEMAERENTE,




© Armin Linke

Alpi
2011, 16mm, transferred on DCP, 5.1 sound, 16:9, 60min
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Alpi is the result of seven years of research on contemporary perceptions of the landscape
of the Alps, juxtaposing places and situations across all eight bordering nations and spanning
the territories of four languages. In the film, the Alps are encountered like an island that is
connected to various global transformations. We undertook many journeys in the alpine region,
which, ironically, led us as far as Dubai. The film shows the Alps as a key location, owing to its
delicacy and environmental importance, where one can observe and study the complexity of
social, economic, and political relationships. In the Europe of today, the Alps are a hotbed for
modernity and its illusions.
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Bjorn Melhus
b9 & - #/REBHT

Bjorn Melhus, born in 1966, lives in Berlin. He studied Fine Arts with a major in Film/Video at
the Braunschweig University of Art from 1990 to 1997. Bjern Melhus has been a professor of
Fine Arts/Virtual Realities at the School of Art and Design Kassel since 2003. He participated in
exhibitions at the Whitney Museum in New York, in the 8th International Biennial of Istanbul,
the Venice Biennial (1999/2011), at FACT Liverpool, the Serpentine Gallery, the Sprengel Museum
in Hanover, the ZKM in Karlsruhe, MoMA, New York, Centre Pompidou, Paris.
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Freedom & Independence
2014, 4K Digital Video, sound, 15 min

BHSHT
2014 5, AK 8, B, 15 258

The experimental short film FREEDOM & INDEPENDENCE by Bjorn Melhus questions the current
global ideological paradigm shifts towards new forms of religious capitalism by confronting
ideas and quotes of the self-proclaimed objectivist philosopher and novelist Ayn Rand with
evangelical contents of US-American mainstream movies. This contemporary fairy tale, in which
Melhus performs all characters himself, was partly shot in a Berlin morgue and new urban
environments in Istanbul.
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Sandra Schafer
S{ERT - 15150

Sandra Schafer, is an artist who lives in Berlin. Her artistic works deal with the production of
urban and transregional spaces, history, and visual politics. Her works are often the result of
longer projects in which she researches the processes of unwrapping and re-reading documents,
images, and spatial narratives. Her works have been shown in exhibitions internationally.
She has been a member of the feminist distribution project Cinenova in London since 2010.
Exhibitions/screenings (selection):Savvy Contemporary, Berlin (2018), 67th Berlinale Forum
Expanded (2017), 66th Berlinale Forum Expanded, Akademie der Kunste Berlin (2016), Centre for
Art and Mediatechnology (ZKM), Karlsruhe (2013), Depo, Istanbul (2012), Frankfurter Kunstverein
(2012).
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Notes on Pasolini's Form of a City - Sana’a, Sabaudia, Rome
2013, 2 channel video installation, 25min

XTHREBBHHSNELD — =B, FE88L, $5
2013 5, BEEMIERE, 25 08

The dual projection explores Pasolini’'s research into the form of city in small towns in Italy,
which he compared with Sana'a in Yemen or Sabaudia, a ‘new town’ on the Pontine Marshes
reclaimed under Mussolini. In the colonisation process, the settlement structure of these
small colonial towns on the drained marshland near Rome was also echoed in Libya and
Eritrea. In 1932, Mussolini ruthlessly pushed through his plan to construct the Via dell'lmpero
in Rome, creating a straight line connecting key classical monuments, the Colosseum and his
seat of government. In the course of colonialisation, the objective was to create fictive lines
of continuity forging links to the ancient Roman Empire and its architectural heritage. | have
borrowed Pasolini's approach of visual notes to draft a sketch on the form of the city on the
basis of his Appunti. In this process, | create a new montage of excerpts from Pasolini’s films,
comment on them, and expand them with new material.
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Meggie Schneider
& - HemiE

Meggie Schneider, born 1963 in Cologne. 1984 - 1987 Studies in philosophy and photography in
MuUnster, 1987-1990 studies in media arts and painting at the "Akademie voor Beeldende Kunst”
in Enschede (Netherlands), 1990 - 1991 guest student in the fields of performance, installation,
painting and photography at the "Université de Montréal" (Canada). 1997 - 2001 Studies in
experimental film and media at the Universitat der Kunste, Berlin, from where she graduated
with honours in 2002. Since 1992 Meggie Schneider has worked as a freelance artist, curator
and editor. Her works - room and video installations and films - have regularly appeared at
international exhibitions and festivals. Among her most recent installation works are those
created for the 34th and 35th International Forum of New Cinema, "ich sitze gern” ("l like to sit")
and "4 Kitchens”. For this year's Berlin International Film Festival Meggie Schneider has realised
her third art project in the atrium of the Filmhaus, a room installation with video projections
called "Hobbykeller" (recreation room). It follows her previous works “ich sitze gern” (I like to
sit) and “4kitchens”, and is the final work in her trilogy on private space. The artist lives and
works in Berlin.
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Meggle Sthne|der

MODULE 002: Restraum- Public Space in Process
2010, HD Video, 16:9, stereo, 19min

IR 002: FRZ=E—FRFHNALTH
2010 &, =M, 1619, kR, 19 2%

A nameless urban public space in the geographical centre of Berlin, near Alexanderplatz. Framed
by two housing monuments of the prefabricated building type P2, set on stilts. It is an urban
dialogue, positioned in the cinematographic narrative of "shot - reverse shot". The park-like
grounds beyond the railroad tracks of Alexanderplatz is the backdrop for the television tower
(Fernsehturm). A number of historic architectural sites such as the church (Marienkirche), the
Neptune Fountain (Neptunbrunnen) and the Townhall (Rotes Rathaus) are located there. Other
buildings and homes were demolished to make way for a vast open space. A new empty space.
Park-like grounds around a water garden with places to sit and stay. A socialist wonderland.
People from labourers to academics were chosen to obtain an appropriate apartment as a bonus
or reward, most of them by phone and to their great surprise. The higher the apartment, the
greater the honour. Not every apartment had its own balcony, yet all had ONE terrace
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Solmaz Shahbazi
ZRIREZL - MEZL

Solmaz Shahbazi, studied architecture and design at the Stuttgart Academy of Art and Design.
Her works have been shown a the 7th Sharjah Biennial, the 9th International Istanbul Bienniale
and the 1st Thessaloniki Biennale of Contemporary Art. Since 2001, Shahbazi's works have been
exhibited widely in Europe, the United States and the Middle East.
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Giza Zoo
2010, Digital Video, 4:3, stereo, 5min

SEHYIE
2010 4, ¥FMM, 43, iIfFFE, 508

A near-documentary take of the Giza Zoo, opened to the public in 1891, an early jewel of
modernization in Egypt's capital city, the zoo marks a nostalgic last vestige of the agricultural
hinterlands that once surrounded Cairo. The transformation of public space, the politics that
willed the rise, fall and formation of new social classes, encapsulated by this particular site, are
droned out, in carefully selected sequences, and a soundtrack emulating the image, completing
the viewer's fictitious - or rather imaginary - cognition of the Giza Zoo.
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Clemens von Wedemeyer
38T - 05 - BEE

Clemens von Wedemeyer, born in 1974, Gottingen/DE, lives and works in Berlin and holds
a professorship for media art at the Academy of Fine Arts Leipzig. The artist and filmmaker
studied photography and media at the Fachhochschule Bielefeld and the Academy of Fine Arts
Leipzig and graduated as Meisterschiler of Astrid Klein in 2005. Clemens von Wedemeyer
participated in group shows such as the 4th Berlin Biennale (2006), Skulptur Projekte MUnster
in 2007, and dOCUMENTA (13) (2012). He had solo shows among others at MOMA PS1, New
York, ARGOS Centre for Art and Media, Brussels, Museum of Contemporary Art, Chicago, and
Hamburger Kunsthalle.
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Silberhéhe
2003, 35mm/DVD, stereo, 10 min

HRAER
2003 &, 35 =Kk /DVD, Z{ARE, 10 5k

In Halle-Silberhohe, an area of pre-fab blocks of flats in East Germany, blocks of flats are being
torn down. The film addresses the mission of an urban-planning concept in the late modern era.
The montage assembles the separate camera shots together to create a bleak setting, at the
same time a comment on a technique used by Michelangelo Antonioni in his 1962 film “L'eclisse”.
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Like places from a Western.

© Clemens von Wedemeyer

Die Siedlung (The New Estate)
2004, Digital video/DVD, 16:9, stereo, 20 min

EBNX ()
2004 &, BFMH /OVD, 169, LA, 20 2%

Location research on a film: the setting is the Grunau district in Leipzig, an area of pre-fab
blocks of flats surrounded by abandoned military barracks and, since the 1990's, by housing
estates of detached and terraced houses. The camera captures people whose stories are
testimony to stagnation and failed utopias. The off-camera voice in this video essay comments
on the conversion of the area.
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Florian Zeyfang & Alexander

Schmoeger & Lisa Schmidt-Colinet
FRELR - FAH & THAIK - HER &
Y - MR - RIE RS

Lisa Schmidt-Colinet and Alexander Schmoeger are architects living and working in Vienna.
Florian Zeyfang is an artist and filmmaker based in Berlin. They have collaborated on projects
and curated exhibitions that examine architecture and film in Cuba since 2003. They have
exhibited spatial installations-incorporating slide and video projections-in Rio de Janeiro, Los
Angeles, Havana, Gdansk and Berlin, among others places. In the context of the 8th Havana
Biennial they published ‘Pabellén Cuba, 4D - 4 Dimensions, 4 Decades’ (b_books, 2008) with
Eugenio Valdés Figueroa, a compendium on art, architecture and film in Cuba.
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© Florian Zeyfang & Alexander Schmoeger
& Lisa Schmidt-Colinet

MICROBRIGADES - VARIATIONS OF A STORY
2013, HD video, 16:9, stereo, 30min

BIRA— RIS
2013 &, =BEMR, 1619, ILHRA, 30 %k

Aside from health care and education, housing was one of the main pillars of the revolution in
Cuba. Due to the perpetual lack of living quarters, the “Microbrigadas” were set up in 1971. Until
today these construction units continue to build their own multi-story apartment blocks as well
as community buildings all over Cuba. Images of architecture, archival material, and interviews
are combined into an experimental collage about this phenomenon of a revolutionary
modernity.
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